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Abby Leigh
at Betty Cuningham

lbb{ 5 recent paintings
and ink B?’wlms (2005-07),
together under the titke

"'rmEyanm First Circle,”
cast Yayoi Kusama's obsessive
infinity nets over the
absiraction of Arthur Dove.
Tien) , panoramic
in fommat and nqmbr.nnfml
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Invone group of pﬁmtings,
broad fingerlike and wavelike

painting featured in the main gal-
flora
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Twenty-four untitied sumi ink
ngpalfacuy Emersoni

. on rsonian
MEssage, use concenirc circles
1o suggest natwral forms: from
pods or pores to dilated pupils,
rippling water, atomic blasts and

cutting a swath through the page.
Paintings titled “Inner Circle”
(all 2006 or "07) embed monocu-
lar and r motils in the
sor of vainlike webs dominant in

the drawings. Translucent as egg-

shalls these works are composed
, parabolic curves
afgaenandm configura-
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lx documentation of nature's
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ntimacy, placing us close-
up pasition of the artist at wosk. A
rict of formlessness and desunity,
the wark might well herald myopia
as a condition to be cultivated by
21st-century artist-visionaries.
—Susan Rosenberg
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